


Bluecoat Gallery

January

January 29-
February 23

051-709 5689
Tuesday-Saturday 10.30-5.00

The Gallery will be closed in January to enable the
relighting of all four spaces to be carried out. This
improvement to our exhibition areas has been made
possible by the proceeds from last year’s fund raising
activities — the art auction and George Melly lecture —
as well as a grant from the Arts Council of Great Britain,
and valuable assistance from Concord Lighting and
Goodlass Wall Valspar Paints.

WORKING IMAGES involving members of the
LIVERPOOL ARTISTS WORKSHOP

A deep mistrust of certain artistic practices, fuelled by
occasional media sensation stories, results in a
widespread loss of value in art. The artistic community’s
lack of action to rectify this is symptomatic of two things.
Firstly, the fact that the powerful agents of officialdom
(bureaucracies, funding bodies, etc.) are too easily able
to regulate certain aspects of our culture; and secondly,
the reluctance of artists to work ‘on the front line’
illustrating and combatting some of these oppressive and
contradictory forces at work. The continuation of these
mutually enforcing factors hc§ allowed the unnecessary
myths of art to flourish;'for instance, the '.crtist in his
garrett’ creating for creation’s sake, and the image of art
as an elitist activity outside of common experience.

The LIVERPOOL ARTISTS WORKSHOP, since its beginnings
in 1980, has realised through its programme of events a
concern for making their art ogcessnble and free from
these myths. This means havmgl to con.fron'f- many
people’s conception of what art’s function is. The
enormous space, with o}l\l of |T|s| obsf\:glﬁs,isbetweenl the
iving-room wall and the gallery primarily a
:Jll\'lc')rl:])?em of understanding. The WOI;KING IMAGES
exhibition attempts to cross that space ?j, iomblnlng a
school workshop programme and an a uAf Tf:duccmo.n
lecture series, entitled ‘Social Themes ;nth rt" (held in
conjunction with the W.E.A.), as p?crf o cnjle;:)cf'ess |r;
eliciting a greater awareness of the or:; reloiiorf ;Sn o]c
art today. Throu%h all ofhthelfls erdegﬁttthere’ ! Str;gg;

roduction of art to the "Wor .

::lr:)? r?ietc:ils of the lecture programme, Ogld Sigg)ﬂmem,
contact: W.E.A., (address under Evening a .

MATERIALS FOR SCHOOLS WORKSHOPS GENERQUSLY
DONATED BY BLACKLERS STORES LTD.

March 2-30

EVENING CLASSES:

Enrolment through Bluecoat Gallery.

Life Drawing

Thursday evenings 6.00-9.00pm
Commencing Feb 7 (10 meetings)
Fee: £17.50 (concessions £10.00)

Etching

Wednesday evenings 6.00-9.00pm
Commencing Jan 16 (10 meetings)

ROBERT SODEN and
IAN HAMILTON FINLAY

FEAR AS ARCHITECT — Paintings by Robert Soden

In Robert Soden’s watercolours, the observed landscape
or architecture of a particular place he has lived in or
visited, is subverted by the juxtaposition of sinister
elements symbolising the nuclear age: Durham
Cathedral’s windows take on the shape of missiles,
Polaris lurks off an idyllic Dorset coast and a Cruise-laden
train hurtles through the English countryside.

As a result of several visits to Italy, Soden began
combining in his paintings an interest in architecture with
a narrative content, and ancient Roman monuments
became silos for modern armaments.

His fascination with the ‘sad beauty of urban decay and
the excitement generated by the spectacular dynamics of
contemporary buildings” have resulted in paintings which
present a nightmare vision of a disposable society —
vehicles career out of control from multi-storey car parks
and supermarket trolleys protrude from stagnant ponds.

LIBERTY, TERROR & VIRTUE: lan Hamilton Finlay

The renowned Scottish artist lan Hamilton Finlay first
came to prominence in the early 1960's through his work
with concrete poetry. Impatient of atlempts to categorise
him simply as an artist, poet or sculptor, Finlay now often
works in collaboration with other artists or craftsmen.
Since 1967 he and his wife have devoted themselves to
the creation of one of the most unique and beautiful
works of art in the country — the garden at Little Sparta,
the Finlay’s home in Lanarkshire. Here the Finlay’s have
created a living landscape, full of elegant and telling
echoes of artists and philosophers of the past, fulfilling
Finlay’s intention of linking past cultures to our own.
The Bluecoat exhibition, on tour from Southampton Art
Gol|.e.ry, consists of three sections: The Third Reich
Revisited series of drawings and stone reliefs, a satirical
and provocative look at bureaucracy and contemporary
art; a slide display tracing the history of gardens created
by crnslts, including Little Sparta; and a section of ‘official
war art’ from the now famous Little Spartan War, Finlay’s

much publicised dispute with Strathclyde Regional
Council.

Etching (Beginners)

Tuesday evenings 6.00-9.00pm
Commencing Jan 8 (10 meetings)
Fee: £19.00 (concessions £10.50)
Held in conjunction with the W.E.A.,
to which enquiries and enrolment
should be made (Address below)
Workers Educational Association
Bluecoat Chambers

School Lane

Fee: £17.00 (no concessions) LIVERPOOL

L1 3BX 051-709 8023






Bluecoat

The Bluecoat is a Grade 1 listed building of architectural importance. It is the
oldest building in the city centre, but it isn’t simply a monument to times past.
It is an active arts centre open to the public six days a week until 10.30pm. The
Bluecoat houses a number of cultural societies including Merseyside Arts
(051-709 0671). The Workers’ Educational Association (051-709 8023) and
The Merseyside Film Institute Trust (051-709 4260) and other tenants include
The Bluecoat Display Centre (051-709 4014), artists, craftsmen, musicians and
many more.

The Bluecoat Society of Arts administers and maintains the building and is
directly responsible for the gallery, concert hall, coffee shop and rooms hired
out for meetings etc. It has done so since 1927 when the Bluecoat was saved
from demolition specifically to promote the arts in this historic and beautiful
building.

ROOM HIRE . . .

Rooms of various sizes are available for hire for meetings, concerts, wedding
receptions, music practice etc. Please ring 051-709 5297 Monday to Friday
9.30-5 for details.

VYolunteers

The Bluecoat is always in need of voluntary help. We would like to have two
special teams of people, some to help during the day in the gallery and some
to help in the evenings at performances.

Gallery helpers are urgently required to invigilate and assist visitors in the
gallery. The exhibitions change approximately every four weeks and assistance
with the changeover would also be welcome, as would poster distribution.
Changing exhibitions provides a chance fo meet the artists and become familiar
with the works before the exhibition opens to the public.

Performance helpers are required to sell programmes, usher and help with the
get-out after the performance is over. We'd particularly like to hear from young
people willing to lift and carry equipment. For anyone interested in the
performing arts, this behind-the-scenes activity provides a unique sightinto life
after the performance is over.

If you are able fo help in any way at all please ring (or write to) the Director
on 051-709 5297.

Events listed in this leaflet are all promoted by the Bluecoat
Society of Arts.

The Bluecoat Society of Arts acknowledges financial assistance from Merseyside
Arts and Merseyside County Council.

¢t Friends

Conserving and running a building like the Bluecoat is quite a complex
operation. We need help in a variety of ways, both practical (see ‘Voiunteers’)
and financial. By joining the Bluecoat Friends you can help in both ways. In
return for your subscription (£5. ordinary membership, £3. concessions) you
will receive:

— invitations to exhibition private views
— discount on tickets and priority booking
— a newsletter keeping you up to date with Bluecoat activities

We are pleased to announce that
George Melly hos agreed to
become patron of the Bluecoat
Friends. On accepting, he had this
to say:

As one whose childhood was
enriched by contact with the then
Sandon Studios Club and whose
initial interest in architecture was
stimulated by the beautiful
building which contained it, (the
Bluecoat) | am delighted to be
asked to bring to the ottention of
the public the renaissance of the
building as an amenity and
artistic centre.

In the painfully depressed
Liverpool of today, anything
which helps stimulate pleasure
and signs that life is for living
should be carefully nurtured.

I'wish to join Bluecoat Friends

lenclosea chequef............... made payable to BLUECOAT SOCIETY OF ARTS.
Name

ionary category applies to students, unemployed and pensioners).
Bluecoat Society of

! y ot Arts, Bluecoat Chamb

Liverpool L1 3BX  051-709 5297 mbers. School Lane,
Alison Edis —_— Direcfor

Bryan Biggs  __ Gallery Director
James Beirne  — Music and Dance Director.
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