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inlits 60th year as an Arts Centre
in Liverpool
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The Art of Adrian Henri
1955-1985

10 January-14 February

Closed Mondays. Open 10.30am-5.00pm Tuesday-Saturday

sponsored by

DAVID-M-ROBINSON JEWELLERY

Even in Liverpool, the city with which h
inl ; e has had suchall
association, there are many who recognise Adrian lc-legriong
only asa oet and performer. In fact Adrian has always
thought of hlmself first and foremost as a painter and tzis
refrospective exhibition is a wide-ranging survey of his
painting over thirty Eears.
Beginning with work from the late 1950's the exhibition
takes in that extraordinary period in the 1960's when
Liverpool was indeed ‘the centre of human consciousness’
qu Liverpool E} its febrile bohemia. In the seventies and
eighties Adrian’s Eomﬁng developed and matured, its
progression en}l]'tc ed bylo creative spirit that also
encompasses theatre, television, perf
e o performance art and
Pcinnlngs andddgowings from three decades are
complemented by a rich collection of handbill

Dy « ills, photographs
qr]d note book jottings that document the life qnz timeg o
this remarkable figure. During the exhibition there will be a
schools worki‘hop with the artist
The sponsorship of this exhibitior i i

: n by David M R

been recognised g'lon award unde); the governombel:ts':n hos
Busur)efs Sponsorship Incentive Scheme, which is
administered by the Association of Business Sponsorship of
the Arts. With this c:lddiﬁonul award, the Bluecoat is P
promoting a special concert of seﬂin’ i i
poetry. See music listings. g5 of Adrian Henri's
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Murals, Paintings & Drawings

21 February-28 March
Ray Walker was a leading figure in the public and
:I:::gt%i’y n;’urtzil. rréoveéndentlwhich developed in Britain in
s. He died suddenly in 1984 at th
of 39 as he was about to infing work o
‘ commence the painting work
mural commissioned by G i o T
e y the Greater London Council on the
E\z’g :: txveépoofl whe}:e he studied at the Art College, he
ondon from the mid sixties and i i
EoE D an i and it was there, in the
ork found its full ion i
oo End, ullest expression in the
powerful, monumental exterior | interi
commissions on themes encom g lober N eer
i passing labour hi
_cr?];:muajg" struggles and army recrui%ment. -
qulienx 'I ition, which the Bluecoat is touring to Oldham and
- vgr?on uﬁ'er its |n;_ﬂ\f;} SI};(OWing’ brings together works "
us stages of Walker’s career, traci
° . , tracing the
o‘t/ﬁlfuere?? from an essentially personal cm,gincorporotin
ealistic compositions and objective paintings of hisg

ends and their surround I\?S, to a socia |y col ed,
PUb cl accessibl P
ssible art that Ci eOII)’ expressed tf € artist’s

I'GdiCCl attitude to th i i

e hleOI"ICUl and ¢ P

i t ontempora Y theme
hosen. he lcter mural WOrkS are represer ted b; f )

photographs t i
l'Owings,p aken on site, text panels and working
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e:hibiﬁon tnclode.o! events for the public relcning to the
Lectyre Series
ustrated talk
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rch), Loraine Leeson/Peter Dy
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Barbara Kruger

Billboard Project

throughout January on
sites round Merseyside .
In January and February, Channel 4 are broadcasting a
series of 6 programmes, Sfate of the Art, focussing on art
and artists from the forefront of current critical debate. To
coincide with the TV. series, Ar‘tungel Trustis organising a
billboard project involving the nationwide presentation c:vf a
specially commissioned bllll?oard.work by American artist
Barbara Kruger. By presenfin this work at sites throughout
Britain during the screening o the V. series, Artangel
hopes to set up an intriguing reciprocation which ext'ends
some of the themes of the series urther into !he public areq,
with the programmes providing an informative and critical
contextual backdrop. iderable i ;
Barbara Kruger Is an Qrtlsf of considera le mterncmo_nol
reputation. Utilising @ skilled understanding of graphic

P ntions, from her years of magazine experience, her
cone osmo'ns of image and text confront and challenge the
|L{xtupr Jemanding interpretation on levels beyond any
)nfejNTé parent meaning — the work analyses power
m||"?'ongon one level between male and female and on
;engti\er level between political systems of control and the
individual.

Bluecoat Gallery is grateful to Maurice Stam Ltd for

Iy donating billboard space in Liverpool and
g‘?’,ﬁﬁfa{i for this project, anfro Tate Gallery, Liverpool
foI: the use of their billboard at the Albert Dock. Artangel

Trust, has received assistance for this project from the Arts
,

Counr:il,

Gallery Events

es
ﬁF'E gI::\:"NG‘ Mondays 10.30am-1.30pm

.23 March
}jriﬁ"[;:’éordan Lawrence (10 meefings)
LIFE DRAWING Thursdays 6.00-9.00pm
.26 March
ﬁi?:.ﬂhyony Gribben (10 meetings)

TCHING (beginners)* Tuesdays 6.00-9.00pm
E r

-24 Ma
%\g;:nGU?c:Kam Williams (10 meetings)

ETCH'NG Wednesdhuys 6.00-9.00pm
.25 Marc
%}tizné‘;g;ge Drought (10 meetings)
¢ details and enrolment for above classes from

Furthe ot Gallery, School Lane, Liverpool L1 3BX (709

Blueco
56399) ourses marked with an as?eri§k are organised in
Thos * Ciion with the Workers Educational Association. For
conLU Is including enrolment, please contact Kate

t;q;;,;—r detd.'A.l Bluecoat Chambers, School Lane, Liverpool
i "’

FIshe ¢ 1709 8023).
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Anthony Davis’ Episteme

iday 9 January at 8.00pm .
grlicglinZII)' a virtuoso piano ﬁprﬁ\gser, Anthtz;z‘g:;i :)s
i merican
now recognised as a young black Americ?? COTR Ty i
-onal ability. Determined not to be pIgeon-no =-
ce;fr(;:gg;;gns reve);l o number of styles including minimalist
and symphonic as well as influences

from South East Asian
and Afro-American music. Anthony Davis' latest proged has
been his first opera,

X, based on the life and times of
Malcolm X, which was erformed by the New York City
Operain September 1986. Dol
Episteme éknowledge) was formed to pglré%romand e

X in Februa
e per{o;nmi?wnlger;gm;me inrYAPriI 1980. Between

isi d Episteme,
d 1984 Gramavision recordec
i]-lz?r]isc:;'leres and Middle Pgsslaggcv;rli:itgve been
imed by both jazz and classical :
?ﬁicslil/rirlllebe the first British tour of Eplste,rgg,7
Contemporary Music Network Spring

iving its eric
ﬂrst album, Variati

m.
Thursday 22 Junuary.'l987du;‘7,.e3"?‘py
An Evening of Music Gne 0= 0 b ionin the
Coinciding with the artist's reirospedlw-i);c el
llery is a concert of contempord mus! S gs by

A?:\rﬁ:z Henri’s poetry. The first hal con;ms e
three young composers, Hz):rlﬁ;re ?}Ior ng: her o Painting

i | based composer), I

E;irlg?rc; Dinsdale and Love 5 by Ron

involve performances bY

Jitan Cathedra . :
@egfe%?\;n Pratt and Joﬁest\c{‘ll;ﬂ:: :f the poet with his long-
TKe second half fe;r:;'cec?m;anist, the guitarist Rl

term colleague an

Roberts.
rt
Jan GarbareK Qua
at 8.00P™: . dience
Thursday 12 Fggr’;:r:l is knowEn to Bms b @ nfing en®
Norwegian Jan ding ot 1 qudl Y
e

s wi . ‘
through his many reccc;r b eard again idh‘Fom’s 2 otor
C!I"lf s_gprclxr;,c;:;:'n Eber! ard Weber- - i€ dbeen
individua A
synthesizer has aftrd g oo e r

escribed as sounding li i nd pe
completing the.q.uurtet ar o
miss this firs;,Brlhsh to:;.ai ” beht:’fo o ar?qs .
” ast that can osinto’ L P8
Gzi;iffrek Lis rhgr‘_he f,‘,’ionvennonal form2fje25
LS he
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Alison Crum

Wednesday 11 March at 7.30pm.

Alison Crum and Elizabeth Liddle (bass viols) with
Nicolas Parle (harpsichord) present an evening of
baroque chamber music. The programme will inc?ude
variations on La Folia by Diego Ortiz and Marin Marais,
and music by F. Couperin and J. S. Bach.

As a soloist, and as a member of the Consort of Musicke,
Music Antiqua of London, Musica Reservata, and the
Landini Consort, Alison Crum has performed throughout

records including many in Decca’s Florilegium series.

playing in particular is stunning.””

Trio

A
j Kuhn “on Sy,

Akem!

Akemi Kuniyoshi-Kuhn Trio

Thursday 12 March at 8.00pm .
Akemi Kuniyoshi-Kuhn Tpiono) Marcio
Mattos (bass) Eddie Prevost (drums]. B
The Trio was founded in August 1983. David lic wrifing
about the group in the magazine CITY LIMITS said:
“In today’s contemporary improvised music scene ¥
traffic between jazz and non-jazz related improvi:
anything but a one-way flow, the Akemi Kuniyoshi i
is readily identifiable on the crossroads. It cz_:mbmes the
C/assicaﬁ'y trained piano of Akemi Kuniyoshi-Kuhn w
spontaneous swing of the long-standing bass/drums
partnership of Marcio Mattos and Eddie F
sometimes near to confer;forary classics.
“Ms Kuhn’s playing is a del Sir
and crescendos, she is in particularly sensifive company
bassist Matfos and drummer Prevost.””

The varying cultural backgrounds of the trio fus
truly powerful and international combination of ¢©
improvised music making.

7

llective

Fri 10 April at 7.30pm. :
Sir\:gz); norfheprn based contemporary music ?nfwj;':_b'e
consisting of James Wishart, pianist and d'jrihnls,
Ronald Woodley, clarinets and QNhaT(Sound
principal percussionist RLPO with Eric Lun

diffusion).

The concert contains @ Blu
commission from the Newc
ngham, with other music by
Undertones, Steve Reich — N e i
second performance in leen:pool wit .
by Ronald Woodley) and Siva Dances;l Y
director James WisKarf, w.ho is currently
music at Liverpool University.

i ary
ecoat 60th annivers e
stle based composer S

i | Smetanin —
N;l‘f/h)?oerk Counterpoin (the

Europe, the USA and South America, and has recorded for
BBC radio and television. She has also made a number of

“/Some of the best consort playing I've heard . . . their viol

BBC EARLY MUSIC FORUM

here the

rovisation is _
hi-Kuhn Trio

ith the

Prevost in confexfs
5 Efass y

licate rlp/nlmg stream of soun S

e to create @

Parley of Instruments

Friday 3 April at 7.30pm.

The Lyre of Orpheus

Recently the Parley of Instruments has recreated the first ever
Renaissance Violin Consort, using instruments that are
constructed, strung and set up very differently from the
fCImIlIG.I' baroque strings, and which in consequence give rise
to a strikingly more gutsy and raw sound.

e programme offers a survey of the violin family’s
repertory during the first century of its existence. It ends with
Farina’s amusing programmatic Capriccio Stravagante, a
work bg a collegue of Monteverdi that is appropriately
posed between the Renaissance violin consort tradition and
the new style of Baroque virtuoso solo music.

The.PurIey of Instruments takes its name from some of the
earliest public concerts in the world, given in London in
1676 by the violinist John Bannister. The Parley has toured
all over Britain and a peared in France, Holland and West
Germany, recording E)r‘ Radio France, Radio Hilversum and

WDR Cof .
for the BOB‘()j,gne' They have also made over thirty broadcasts

Occasional Dance Co.

Monday 26-Friday 30 January Residency
1 rformances Thursday 29 and Friday 30

Anuary at 7.30pm.

ew Dance, New Music, New Physics

Ue MacLennan’s Occasional Dance Co. present the world
gf‘emler 9f_ Hup, a collaboration with Jane Wells, composer
Li musician and David Ward, visual artist, (last in

verpool in The Song of the North performance at the
co ert Dock, with Bruce Maclean and Gavin Bryars)- The
cre’"puny combines three musicians with four dancers to
cxnélne afascinating and stimulating combination of sound
in th movement, taking its inspiration from new developments
e world of science. The supporting work Les ]
wi(;myables' is inspired by and performed to Haydn Trios,
ev passages of intricate dancing juxtaposed with ,

eryday gestures and costumes based on the ‘punks of

aydn’s day.

Woel:veekls residency will include music and dance
0 rkshops, both in schools and at the Bluecoat and are i
Pento all. As well as two evening performances, there wi

© amatinee on Friday 30 January at 2.00pm.

Wissel Theatre

W\?Ees"ny. 11 February at 8.00pm.
THE coMtainers: (Ou Est La Bete?) -
CONTAINERS is a bizarre, frightening comedy a.c;::.
'cWer and manipulation. A B-movie detective and his s; i
Ondqre hunting down the hotel killer across @ bleak me C;tes
the Scape. Wissel have turned the Gregk myth oé Proz;’ulis
'hri“zrn-keeper who tortured travellers) into an edgy; st
Wi;;sﬁ.! Theatre trained in Paris at Ecole Jacques Lecoqa?end
Now b e French clown Philippe Gaulier. The comparY
eﬂdings\?d at ifhe Nieuwpoort IT}Leatre in (gegi:mt e
” enue for experimental theatre in bé
b]‘;HE CONTAINER F")S a surreal, macabre, nail-biting black,
te /,C comedy that successfully marries erformance o
niques with text . . . sure y this 1S theatre like it was -
€ expected and foreseen.”’ CITY LIM

[s)

Wisse/ r/’eaf,-e :

David Glass

Thursday 5 Friday 6 Febr
' uvary at 7.3
DD"!OZT,URS of Weltsmertzy -
evised by Rex Doyle, Tony Haase and i
anngo?/t’roa/w!th his two previous shows, Tz; Sf?r%‘llc:r‘r’ GA:CISS-
whims;ceql rcl:ll;eon/gma?, David G(lialss performs a gegﬂe o
ss, longing and love. Inspi i
g; r}::rélz)iapDr_u and Clcugﬁ Chabrol cndr;:lzeretS-BbZF:}}zglzms
1 » Dinosaurs is a humorous mod i
Eztﬂl:dthe;gst disappearing jungle of the Z::cflggr)\l fg|8.
B a Clu{fw c|>'f terrorists and in a post-punk ni’gh;lclub in
— eltsmertz — Dj, i
Srbe man’s ‘journey to the end gﬁ;‘;ur:is Cl!:,llgh?fU”)' Bplaies
avid Glass is a distinctive talen 0

us with contortions of the mind as Z/,e)ll;zzziljzg gggf’l/eas’."g

THE GUARDIAN

The Return of Spring

Wednesday 25 fe

The Return of Spring UI::
styles to explore
Taraka is terroris
dancers and one
whose leaps can
PUSth]q GOpcI (

Dance).
A co-promotion with Milap.

S south Indhom Pl el closi

It:; :Jhn;v\f/;sﬁém%}t]h of how tﬁ; d:lrgcsasr:COI
23:;022::2%::55]?&%0&; Loan:iinlgrishcn
co. director of the ::ggrercn;; L(ifell)d?gr?

Dance
eludg Is a traditiong| A?;Z:fggm.
m

days durin F
lease ring for detqgils_eerer open to gl|.

Gregory Nash

Momentum Rush

Gregory Nash Residenc
Monday 16-Friday 20 Marcz

Performances Thursday 19 Friday 20 at 7.30pm
Momentum Rush — an evening of breath-taking,
exhilarating and moving and visual theatre.
Choreographed and performed by Gregory Nash it
includes film of 100 young dancers shot on four locations in
the UK: new music by James Beirne, sets by visual artist
John-Paul Phillippe and lighting by Keith Adams. Directed
by lan Brown.

Gregory Nash, a former dancer with Cycles, Mantis,
Dancework and Michael Clark is noted for his highly
individual and innovative movement vocabulary; his open,
attradtive and direct performance style, and his ability to
make work that is at once amusing and entertaining, moving
and thought provoking.

The residency will include workshops and teaching sessions,
throughout the whole week available to individudls,
schools, community groups and colleges and can take
place, upon request, outside the Bluecoat.

“Marvellously free, controlled movements full of sharp

gesture and whirling quickness.”
GLASGOW HERALD

“Forthcoming and diredt, a breathtaking and dynamic
dancer.” LOOK ALIVE

Workshops

Dance

Occasional Dance Co. 26-30 January.

Delado African Dance and Music workshops throughout
February. )
Geregor)lecsh Residency 16-20 March please ring for

details.
Indian Dance workshops 24 Febrary.

Jazz

A series of workshops for people with disabilities is being
organised in conjunction with Arts Infegration Merseyside.
The workshops start in February and it |s'hoped will last
throughout the year. Please ring for details.

Bluecoat 60th Anniversary Ball

1 January at 8.00pm. ,
i?::gfu‘i’s)ilng 20's typerg’all to celebrate the Blue.coa!ﬂ,: gpth
ear as an Arts Centre in Liverpool. Twenties mEJSIChWIf : l'g

gcnd food and entertainment are all included in the ticke!

price of £5.00. Don't miss it!

Ticket Information

Available from Coffee Shop, Monday-Saturday

- t the door. )
ég‘ggsi.negﬁg‘cfm;gues payable to Bluecoat Society of Arts.

ickets ]
2;.00/&11.50 (concs.) Alison Crum,
o Dl teme, Adrian Henri Music and

£2.00 (concs.) Epis {
fFigé?r?/{ Ozccusi(onal Dance Co., Wissel Theatre, Jan

Garbarek Quartet, David Glass, The Return of Spring,
h, Parley of Instruments. )
'E\IAZOB]S?SI.HOSIEZOMS.) —YA|| Workshops. Please ring to

1 ce
confirm details as some workshops wi take pla

elsewhere. ) 5557,
=i os please ring 051-709
E?:;;Igg‘gizezs is poor but possible, pleaser

Barbara foran — Administrative Director

-aas — Gallery Director _
?éﬁ;%gﬁ;e _ Music and Dance Director

financial
t gratefull acknow/ed' es
4 B/Lr’fefcrz‘r’n slgiverpooy City Council, Sefton

Akemi Kuniyoshi Kuhn

ing for details.

i i Jey Borough Councly
Council, Knowsley
\B;tc}il;(;g ZorZugh Council, Jazz North ');Vej/rf /;\n‘s
Council of Great Britain and Merseyside ;
Bluecoat chambers;
| Lane |
Schos sl L1 3BX

Liverpo®

051-709 5297 ' i



Membership (expires 30.6.87):_@3.00
Tickets: £1.50 available Mon-Fri.

1lam-8.15pm. Sat. 30 mins. prior fo start

f first showing. All enquiries: 051-709
22(15?) or 051-908 8703 for 24hr
recording of programme & ticket
availability. i

ILMS ARE SHOWN ;
g.lSPM UNLESS OTHERWISE STATED.

January 516 (Mon/Tues)

THE EMERALD FORENST
DIRECTOR: JOHN BOO.RMA i
Powers Boothe Charlie Boor .
i Amazonian
f h for his son, abducted by A ¢
Og.e mcgei:::trﬁe bcn’-illicnt John Boorman wln}: a b%sr:SZOrh
;ﬂ rLc:/iich to expound his disturbing speculations
Cr:ntury man’s intrusion ©
wonderfully visual fable.

nuary 7 (Wed)
RING CORRIDA,
EDiII?oEIEI.lraofsu.';da Tatsuya Fuiji

heir all-
i tudy of two lovers and t
hr:nfgrseuccﬁ other. MEMBERS ONLY.
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Ai No Corrida

January 12/1 36Mon/Tues)
AGNES OF GOD
DIRECTOR: NORMAN JEWISON
Jane Fonda Anne Bancroft MegTilly

In a Montreal convent a novice has mysteriously given
birth and allegedly strangled the child. A psychiatrist is
brought in to establish whether she is sane or not. The
scene is set for a fascinating duel between the secular
world and a world of innocence and miracles.

January 14 (Wed)

THE EVIL DEAD

DIRECTOR: SAM RAIMI

Bruce Campbell Ellen Sandweiss
If you have never experienced throwing-up and laughing
at the same time, then San Raimi’s notorious film wiﬁ
suffice until that day dawns.

January 15 (Thurs)
FIRE FESTIVAI.&HIMATSURl)
DIRECTOR: MITSO YANAGIMACHI
Kinya Kitaoji Kiwako Taichi
A man who works in the forest has a special rapport with
the gods he feels inhabit the trees, rocks and water.
However, the collapse of his traditional way of life is
imminent. The finest Japanese film of recent years.

January 16 (Fri)
DUNE
DIRECTOR: DAVID LYNCH
Francesca Annis Kyle Maclachlan
Max Von Sydow Sting

The literary legend has finally been brought to the screen
in as valid an attempt to film the unfilmable as we could
hope for.

Dune

January 17 (Sat)
AMADEUS

DIRECTOR: MILOS FORMAN
F. Murray Abraham Tom Hulce

Peter Shaffer’s play is unforgettably brought to the screen
by Milos Forman. Critical acclaim, sell-out box office
appeal and eight Oscars say it all.

4.45 & 7.45pm

Marie

January 19/20 (Mon/Tues)

COCOON

DIRECTOR: RON HOWARD

Don Ameche Hume Cronyn
Wilford Brimley JessicaTandy

A very funny tale of an old folk’s home on the Florida
coast where three of the residents unwittingly discover the
secret of youth.

January 21 (Wed)
LAST TANGO IN PARIS
DIRECTOR: BERNADO BERTOLUCCI
Marlon Brando Maria Schneider

One of the most controversial films of the Seventies, LAST
TANGO IN PARIS, will also be remembered for one of

Marlon Brando's finest performances.

January 22 (Thurs

THE BATTLE OF ALGIERS
DIRECTOR: GILLO PONTECORVO
Yacef Saadi Jean Martin

This film is remarkable. Shot entirely on location with only
a partly professional cast, it looks and feels like
unforgettable documentary. In fact, it is a masterpiece of
editing, scripting, acting, Jirecfing and unashamed
propagands.

January 23 (Fri)
MRS. SOFFEL
DIRECTOR: GILLIAN ARMSTRONG
Diane Keaton Mel Gibson
Matthew Modine

Gillian J' Brilliant Career’’ Armstrong gets her first
Hollywood outing with this true story that scandalised
turn-of-the-century Pittsburgh society.

January 26/27 (Mon/Tues)

POLICE

DIRECTOR: MAURICE PIALAT

Gerard Depardieu Sophie Marceau
Sandrine Bonnaire Richard Anconina

An atmospheric thriller from Pialat, who is probably the
most important French film-maker to have emerged in the
last twenty years. POLICE also boasts another fine
Eerformance from Depardieu who just gets better and

etter.

Police

January 28 (Wed)

SOME LIKE IT HOT
DIRECTOR: BILLY WILDER
Marilyn Monroe Tony Curtis
Jack Lemmon

Absolutely one of the funniest and most inventive films to
ever come out of Hollywood. A rare chance to actually
enjoy it as part of an audience.

January 29 (Thurs)

ANNIE’S COMING OUT
DIRECTOR: GIL BREALEY
Angela Punch-McGregor Tina Arhondis

Exceptionally fine performances distinguish this true and

moving story of the determination of one therapig/taacher
to liberate a talented but physically abnormal child from
an institutional hell.

1

January 30 (Fri

MEAN STREETS
DIRECTOR: MARTIN SCORSESE
Harvey Keitel Robert De Niro

Scorsese’s partly autobiographical story of the brutality,
stupidity, fear and family involvements of adolescent life
on the streets of New York’s Little Italy. Truly original,

highly energised, personal film making — his first
masterpiece.

\

o
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?
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February 2/3 (Mon/Tues)

IBIC:ESCT IN AMERICA
Al TOR: ALBERT BROOKS
ert Brooks Julie Hagerty

An unmis i
erseysijg’glioimle gem of a film which never made it to
Bis vt s 'mrlr)ercml screens. An advertising exec and
© “drop out’’ desEIte the fact that they are

at least f;
: t fifteen Years too late, Wit Easy Rider as

INspiration the: . £
avidsons, Th Y set off in a mobile home in lieu of Harley

audience. Boﬁrl‘"tcOrE;ruit): is los.t on them if not the
ageiin, © be wild will never sound the same

Febr
vary 4 (Wed
IIOJ IM ( )
To:lsisl‘::v':': AKIRA KUROSAWA
ifune Kamatari Fujiwara

KUTOSO %
wa’'s Seven .
agnificent se\,::murm became The

of D > YOJIMB i
Sromsanar 25T Ming coud o unar
astwood with one arm tied behind his back.

Februqry S (Thurs)

REPO M
D:ﬁﬂ? R: ALEX cox
This bizarre 4 elonfsmmo" Emilio Estevez
acqui ale of car :
Seired culstarys R < Eseession and boyond hos
and N one-shot maverick either, as his next film Sid

an !
E €Y Proved (we'll get round to that in April).
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CATHOL|C
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D::;;ciz%z: hMeIfIHAEL DINNER
n

evin Dillon ' "4 John Heard

A superi
eder::;;l‘e)l()znr:p:Z Sl college comedy with
regime. Exzellen'tG Sutherland leading the authoritarian
eard as the; A uq_mg fromrheub 9 au orita
I horrifie, ’fruineeteoc;mpuCk and John
Feb er.
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Year old Califor st Ll e el
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rm by Bogdanovich.

Mean Streets



February 11 (Wed

THE SEARCHER

DIRECTOR: JOHN FORD

John Wayne Jeffrey Hunter Ward Bond
Vera Miles Natalie Wood

The greatest director of Westerns is John Ford. His
greatest film is THE SEARCHERS

February 12 (Thurs)

THE LACEMAKER
DIRECTOR: CLAUDE GORETTA
Isabelle Huppert Yves Beneyton

A perceptive study of the blossoming relationship

etween a young hairdresser’s assistant and a well-to-do
student whilst on holiday. On their return to Paris the more
destructive elements begin to surface. A welcome return
for a very popular and much admired film.

February 13 (Fri)
PLAY IT AGAIN SAM
DIRECTOR: HERBERT ROSS

Woody Allen Diane Keaton
Susan Anspach

We couldn’t include this in the upcoming ‘“Woody Allen
Directs” season, but we couldn’t resist iowing it either.
Sp, let’s have a look at the movie that an Allen ’
blog(qphgr, quite Fercepﬁvel , claims “'will remain the

definitive image o Woody Aﬁ/en’s public persona’’,

February 16/17 (Mon/Ti
cLOCRWISE o1

DIRECTOR: CHRISTOPHER MO
John Cleese Alison Sfeudmu‘;AHAN

If you love the comedy of John Cleese you wil
CLOCKWISE. The serips is actualy by Michor) travn
though Cleese obviously found it easy enough to fit tﬁe
character of Brian Stimpson who, just once in his life, is
terribly, catastrophically late. ’

February 18 (Wed)

ANNE DEVLIN
DIRECTOR: PAT MURPHY
Brid Brennan Bosco Hogan

Based on the contemporary journals of Anne Devlin,
remembered historically as the housekeeper of
Republican leader Robert Emmet, this is the first feature to

e entirely financed, cast, crewed and shot in Ireland. It is
A penetrating insight into the position of women in the
hlsrory of Ireland.

February 19 (Thurs)

THE RUNAWAY TRAIN
DIRECTOR: ANDREI KONCHALOVSKY
Jon Voight Eric Roberts

This thoroughly entertaining film, by the Russian director
of Maria’s Lovers, was shot from a scr(ift by

Urosawa. It concerns an escape by two dangerous
,F:”-‘-Oners on a train which takes on an unstoppable life of
s own across the bleak Alaskan tundra.

Febryar 20 (Fri
tecop 20 )

DIRECTOR: CLAUDE ZIDI .
hilippe Noiret Thierry Lhermitte Regine
A gloriously amoral comedy which introduces us to Rene,
Probably the most unusual and resourceful bent
Policeman even the cinema has offered us. Incredibly
Popular across the channel, LE COP netted three French
*arsincluding Best Film and Best Direction.

The Lacemaker

February 21 (Sat) 5.15 & 8.00pm

SSESSIONE
8RECTOR: LUCHINO YISCONTI .
Clara Calamai Massimo Girotti
Now thankfully restored fo its full length OSSES"?IONE
was Visconti’s firstPfeature.Xlls b;:;ziinc;r; .4_3;;1;5("".i -
ine’ tman Alwa 2
Snglssgobvjlcl:fidzied Visconti’s first masterpiece.

February 23/24 Mon/Tues)L
THETRIPTO B UNTA:'U
DIRECTOR: PETER MASTERS .

Geraldine Page John Hear
ar was won by Geraldline Pagdeefcci:;es
f family row,
dowf:vlkf/t?\e'i;\arcoumry outpost

A well-deserved Osc
her portrayal of a widow
to take the train to Bounti
where she grew up-

February 25 (Wed)ss
REEFER M/ Chsnin
g:::f:fl.:y Silorf Kenneth Craig

irti hic
ic of Thirties pro aganda w

. ;Uz:\‘izs:I;izce Slrelx Madness, prgves

zcic:ac s in News of the World morality. Our

rule will be strictly enforced.

h, along with its
America also
11N o Smoking

ebruary 26 (Thurs
F TAKE THE MONEY AND RUN
DIRECTOR: WOODY ALLEN
oo e fil with his
Allen films opens
irecti debut r:gc?ile back in 1969. Little has:ts:n?:igﬁf
dlreCflO"ﬁJ Virgil Starkwell is unemployed, @ sThe 1
(thank{)u Y)'failugre who turns his mind to crime.
;:ijemo{snto compose a legible hold-up note.

ruary 27 (Fri)
Fell"lE DIEYD WITI;ISI;EIEAEYES OPEN
2 Qu .
?l\lizlfgrgek;rf:ﬁch Charlotte Rampling )

- cal thriller with a brilliant central F?erfohrn'llc_jfr;gey];’of
AF)}lamlcgerrouh as acop vicariously tasting the li

e
x;cmurder victim.

h2/3 Mon/Tues)
MaF ER H&URS SCORSESE
DIRECTOR: MARTIN SCORZESE

Griffin Dunne | comedy by Scorsesé has

|
i xpect, a screwba ) s
s onehml h;?oFi)t. Certainly, our hero, a qm?;}:oszr:sets ’
A gr caught alone and pgnm.lessf on

drogr?n\:vr:il\anhcffcn, doesn’t think it’s funny.
ownto

March 4 (Wed)

PER
gII;lEEETOR: WOOPY A:.(LEN""‘
Woody Allen Diane e: il
i ician and health o0 i
il Iczzkrzgz:'om a minor operation fo
t R
¥ og:l??vr;gréglituv:ic;s into the f.utureA SfEEPE is
Rlin:fropolis on a banana skin.

Our season of Wo

Ossessione

March 5 (Thurs)
SWEET DREAMS
DIRECTOR: KAREL REISZ
Jessicalange Ed Harris

An unpatronising portrait of country singer Patsy Cline
with Ms. Lange exceptional in the lead role.

March 6 (Fri)
VAGABONDE
DIRECTOR: AGNES VARDA
Sandrine Bonnaire Macha Meril

A young girl’s frozen death from exposure is the film's
starting point. It then proceeds in flashback to cover her
life over the previous weeks spent wandering round a
wintry South of France. The iﬁusory nature of happiness
has been a constant theme of Varda’s. VAGABONDE
took the top prize at the Venice Film Festival.

March 9/10 (Mon/Tues)
DESERT HEARTS
DIRECTOR: DONNA DEITCH
Helen Shaver Patrician Charbonneau

A 35 year old professional woman waits out her divorce
ona !ude ranch in Reno in 1959. The breakdown in her
marriage leaves her open to potential fulfilment in a
lesbian relationship with a 25 year-old casino worker.
One of the most acclaimed films of last year . . . “/funny,
warm, tender, exciting. Seek outand enjoy.’ (The Face). 'This
is one from the heart, not the bank.’” (The Observer).

March 11 (Wed)
EVERYTHING YOU ALWAYS
WANTED TO KNOW ABOUT
SEX BUT WERE AFRAID TO ASK
DIRECTOR: WOODY ALLEN

Woody Allen Lynn Redgrave
Burt Reynolds

"'This picture contains every funny idea |’ve had about
sex, including several that r;d to my own divorce’ So
begins Woogy Allen’s treatise on Dr. David Reuben’
sexology best seller.

March 12 (Thurs)

DEATH IN A FRENCH GARDEN
DIRECTOR: MICHAEL DEVILLE
Michel Piccoli Nicole Garcia

A welcome return from one of this season’s biggest
successes. A semi-surreal thriller, high on black humouyr
and sophisticated eroticism . . . trés chic.

Fri é.OOpm

March 13/14 (Fri/Sat) sat4.458 7.45pm

THE COLOUR PURPLE
DIRECTOR: STEVEN SPIELBERG
Whoopi Goldberg Danny Glover

Alicg Walker’s Pulitzer Prize-winning novel stands qs o
searing indictment of some men’s inhumanity to woman
against a background of racial injustice. Spielberg’s filr'n
Is a moving and memorable adaptation.

March 16117 (Mon/Tues)

LAMB
DJRECTOR: COLIN GREGG
Liam Neeson Hugh O’Conor lan Bannep

s pop

Michael Lamb, known as Brother Sebastian, teachers ;

arsh Catholic reform school on the bleak Antrim coq Itn N
His revulsion against the headmaster’s hard disciplines .
leads him to “/save’’ a 10 year old delinquent. A powers
film with three outstanding performances from the Brio]
Principal actors.

March 18 (Wed)

LOVE AND DEATH
DIRECTOR: WOODY ALLEN
Woody Allen Diane Keaton

oTc]’é?‘ée is to suffer’’ says a soulful Sonia in this comed
ik %ussm. Boris agrees but plans to drown his

toUcci:wsf r assassinating Napoleon. The humoyr gets
o <'> class by travesties of Tolsfoz and parodies of a
pessi:\‘em' but the laughter cannot hide a philosophicq]
1sm nor a growing visual mastery. “a

March 19 (Thurs)

ONE DEADLY SUMMER
DIRECTOR: JEAN BECKER
Isabelle Adjani Alain Souchon

Murder, sexual revenge and the countryside of Provence
are the main ingredients of one of the best French films of
the Eighties.

March 20 (Fri)

FLETCH
DIRECTOR: MICHAEL RITCHIE
Chevy Chase Joe Don Baker

| M Fletcher is an investigative reporter for a Los Angeles
aper. He gets into a whole heap of trouble in this very
unny film which can even bear comparison with

Beverley Hills Cop.

March 23/24 (Mon/Tues)

REVOLUTION

DIRECTOR: HUGH HUDSON

Al Pacino Donald Sutherland
Natassja Kinski Annie Lennox

Forget the critics, for%et the budget, forget the
recriminations. REVOLUTION is a great film, a poetic
evocation of the American War of Ingependence and its
effect on anilliterate fur trapper and his headstong son.
An audacious and moving film which plunges us into the
bloody fray and into embryonic America.

March 25/26 (Wed/Thurs)

ANNIE HALL
DIRECTOR: WOODY ALLEN
Woody Allen Diane Keaton

Woody Allen’s Oscar-winning breakthrough to huge
popular success t_esn.fies.to his dexterity in transforming
anxiety into public hilarity. Who can resist this love affair
between a neurotic romance and a nervous wreck?

March 27 (Fri)
YELLOW EARTH
DIRECTOR: CHEN KAIGE
Xue Bai Wang Xuegi

Setin 1939, the film tells the story of a young Communist
soldier who arrives at a remote village to collect local folk
songs with the purpose of using them as an inspiration for
Mao's Red Army in their fight against the Japanese. As a
Chinese film, YELLQW EARTH isa rarity simply by
virtue of being seen in the West. Few films have been
omed so warmly.

welc

131 (Mon/Tues)
MT\;\‘:;‘I-?I%AA: S\ LIFE IN FOUR

ERS
D,g:Acrl:;rR: PAUL SCHRADER

n Ogata
e -chima's novels are dramatised on sets of
i olour: flashbacks to his early life are in
scen‘;nd white; the whole is brcfcketed by a

f his life. Confusing as it
the last day o falters. A remarkable film.

Threedo
. e
incan

serene black

tion of 5
recr:éls chrader’s grip never
sount=

go Join the M-Fel. now . ..

Yellow Earth

Bluecoat Restaurant

GOOD FOOD  Monday: 11.30am-2.30pm,
FINE WINES (closed evening)

FRIENDLY Tuesdoy—Scfurgoy

SERVICE 11.30am-2.30pm,

051-709 2179 5.30pm-10.30pm (for food) &

11.30pm (closing)

The food is @ combination of
classic French country cooking
with ltalian, English and other
influences, fairly eclectic but
using the best of everything, the
freshest possible vegetables and
ingredients, all served with a little
dash of imagination and more
than a little improvisation.

lunches and light snacks can be
ordered from 11.30am-2.30pm
and 5.30pm-10.30pm
(5.30pm-7.30pm Thurs-So? in
the bar, so pop in before a film,
concert or performance. The
more formal menu starts at
7.30pm (Thurs-Sat). The bar is

open to all Bluecoat users.

Hall & Room Hire

Rooms of various sizes are available for hire for meetings,
concerts, wedding receptions, music practice etc. Please
ring 051-709 5297 Monday to Friday 9.30am-5.00pm for
defails.

Volunteers

We need and rely on volunteers to help with both
performances and gallery supervision. Please ring for
defails.

Bluecoat Friends

Conserving and running a building like the Bluecoat

is a complex operation. By joining the Bluecoat

Friends you can help. In return for your subscription

£6.00 per person, £10.00 for two people at the

same address, £3.50 concession rate, £175.00 for

life membership) you will receive:

—invitations to exhibition private views

—discount on tickets and priority booking

—a newsletter keeping you up to date with
Bluecoat activities

I wish to join the Bluecoat Friends

lenclose acheque £................... made payable fo
BLUECOAT SOCIETY OF ARTS.

Merseyside Film Institute
Room 45, Bluecoat Chambers, School lane,
Liverpool L1 3BX

Would you please send me membership details

~
el
m
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